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On Lines and Lineage investigates line as a physical marker of presence, tracing connections 
between formal and familial ties. Excavations at Blombos Cave in Stilbaai on the Southern 
Cape coast uncovered the earliest known abstract rock drawing by Homo sapiens. The 
73,000-year-old rock fragment inscribed with a cross-hatch pattern in red ochre crayon 
points to early man’s creative urge to mark and make real both our intimate and collective 
narratives. Through the simple intersplicing of lines, we reveal who we are and who we 
desire to be. 

This exhibition trails the conscious and subconscious stories we expound through our 
ancient use of line. The energetic marks at play in Christine Jacobs’ charcoal drawings 
map sites of memory and retrace the constructed histories of her childhood landscape 
on her family’s sheep farm in the Free State. In her mind, the landscape is an “epidermis 
which collects data or traces of what is has hosted and engulfed”. Similarly, Adam Birch’s 
functional timber sculptures bear the direct biological traces of each tree’s twisting forms, 
heightening the unique character of each fork through his own intervention. He scoops 
out sections of wood and refines the profiles of the remaining limbs to create dynamic 
lines and reveal the timber’s grain.

Reverence for the natural world is a continuous thread throughout the work on show. 
Sculptor Otto du Plessis finds the articulated forms and arrangement of bones in an 
ostrich skeleton lend themselves to the creation of a cage-like light fixture. The Hok 

Chandelier is expertly naturalistic even as it distorts reality by deploying the bones in 
repeated formations.  The peculiar landscape of the Northern Cape inspires the rugged 
fluidity of Martine Jackson’s earthenware sculpture, Detour, and the organic textures and 
shapes of Andile Dyalvane’s ceramic and forged copper work whose name, Ihobo-hobo, 
refers to the Cape weaver bird.

On Lines and Lineage
A Special Presentation by Southern Guild Artists
19 March – 30 July, 2023

In Kamyar Bineshtarigh’s Factory Wall and Studio Wall series, walls serve as a breathing 
record of the passing of time. In these palimpsestic works, the Iranian-born artist responded 
to found marks on the walls of his workspace by layering his own intuitive language 
of marks echoing the Farsi calligraphy practised by his father and uncle. Through the 
obfuscation language and understood forms new meanings are unveiled. Galia Gluckman’s 
work, Evocation, also interlaces contemporary abstraction with personal history. Her 
methodically crafted work, made from thousands of pieces of cut paper, emanates from 
an intense engagement with making that stretches back to her maternal grandparents’ 
knitting factory in Czechoslovakia before the Second World War. Her use of disjointed 
lines to create raised, mountainous surfaces hints at her familial history of migration and 
fragmentation.

Dominque Zinkpè’s practice is directly influenced by Beninese folklore and East African 
totems. His sculptural forms, as evident in Living Spirit, are constructed from layering 
carved wooden Ibeji dolls that evoke the Yoruba concept of twinship. In Zimelegeqe 
(Standing on My Own), ceramic artist Madoda Fani enacts his unique, pattered mark-
making technique inspired by exoskeletons. His visual language straddles the prehistoric 
and futuristic, thus interlinking past and future generations.

The conjured worlds of Terence Maluleke and Navel Seakamela reverberate with ancestral 
and familial ties. Maluleke’s series of large-scale paintings depicts his sister and by extension, 
he says, himself. The lily motif transforms into origami birds taking flight, an expression of 
his subject’s resilience and the artist’s aspiration for her dreams to be realised. The title 
of Seakamela’s motho ke motho ka botho series translates to “I am because you are” – a 
pertinent summation of the interconnection of personhood and bloodline. 

On Lines and Lineage celebrates our ability to create shared histories through line-making 
– telling stories that speak volumes about our culture with the simple intersplicing of lines.
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RODNEY BAND

Master woodworker Rodney Band makes hand-turned wooden bowls in his workshop at 
Imhoff Farm in Kommetjie, just outside of Cape Town.

Each bowl is completely unique – its shape, size and form determined by the type of wood, 
its unique grain, age, size and number of branches. The outside of each bowl is turned 
on a lathe, while the insides are sculpted by Band using a tool he designed himself, that 
allows him to shape the bowl in an asymmetrical way best suited to the piece of wood.

Band began exploring the art of wood-turning in the early 1990s. He is happiest when 
working with wood and crafting nature’s raw materials into pieces of art. Most of his wood 
comes from trees that have naturally fallen and so his practice is one of sustainability, 
repurposing that which would otherwise go to waste or end up as firewood. He uses a 
variety of wood depending on what is available, from his favourite soft wood, Cork Oak, 
to harder wood such as Norfolk Pine that is very difficult to sand, to the indigenous Wild 
Olive root that creates beautiful holes in the bowl, to rare finds such as Red Ivory. 

Southern Guild has presented his work at Design Miami, and the Investec Cape Town Art 
Fair.
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RODNEY BAND

Wild olive

43 x 64 x 64 cm

Unique

R 110,000

Wild Olive Root Bowl I, 2022
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KAMYAR BINESHTARIGH

Kamyar Bineshtarigh was born in the small town of Semnan, about 200 km east of Tehran in 
Iran, in 1996, and moved to South Africa with his family when he was 15. Based in Cape Town, 
he works in a variety of media, most notably painting and video. His conceptual concerns 
range from language and communication in all its forms, to the movement, migration, and 
displacement of humankind. 

In 2019, Bineshtarigh graduated with a Diploma in Fine Art from Ruth Prowse School of Art in 
Cape Town, where he received the Ruth Prowse Award for his series An Exhaustive Catalogue 

of Texts Dealing with the Orient. In 2021, he was awarded the Simon Gerson Prize for his 
graduate exhibition at the University of Cape Town’s Michaelis School of Fine Art, as well 
as a Creative Knowledge Resources Fellowship from the National Research Foundation and 
UCT. He was awarded the VAA award by ARP Residency in 2018, which led to his video work 
Shelter being screened at the Corto Lovere Film Festival in Lovere, Italy. The artist’s interest 
in text, particularly Farsi script and calligraphy, has become an explorative means to study 
the nature of mark-making and the cultural complexities that often arise through translation. 
Script carries our collectively imposed meaning but also a multitude of intuitive translations, 
as well as an innate aesthetic of form and shape. This is embodied through the additive act 
of layering in Bineshtarigh’s works, with the artist utilising canvas, ink, pencil, shards of glass, 
glue, or layers of paint extracted from the very walls of his studio. The artist frequently works 
on an immersive scale, creating site-specific installations that are arresting in their capacity 
to envelope the viewer. 

Bineshtarigh’s solo exhibitions include Koples boek(e) at the Goethe-Institut in Johannesburg 
(2021), Pilgrim as part of Everard Read’s Cubicle Series (2019), and Uncover at the Norval 
Foundation (2022), which named him the inaugural winner of the Bowmans Young Artists 
Award. He has participated in group exhibitions at galleries including Stevenson, SMAC, Everard 
Read, Association of Visual Arts, and the Nirox Foundation. The artist is currently pursuing 
an honours degree in contemporary art at Cape Town Creative Academy. Southern Guild has 
presented his work at Expo Chicago and the Investec Cape Town Art Fair.
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KAMYAR BINESHTARIGH

Wall paint, ink, crayon, pencil, cold glue on 
hessian backing 

280 x 400 cm

Unique

R 200,000

Factory Wall Triptych, 2022
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EDITION

PRICE ZAR EX VAT & DELIVERY
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KAMYAR BINESHTARIGH

Wall paint, ink, cold glue, on hessian backing

172 x 480 cm

Unique

R 200,000

Factory Wall XI, 2022

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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KAMYAR BINESHTARIGH

Ink, bleach, cold glue on canvas

210 x 182 cm

Unique

R 110,000

The Letter, 2021

MEDIUM
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EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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KAMYAR BINESHTARIGH

Ink, bleach on calico

100 x 200 cm

Unique

R 75,000

Untitled (Diptych) (Gairodien’s student 
notebook III), 2022

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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KAMYAR BINESHTARIGH

Ink, bleach, cold glue on canvas

220 x 210 cm

Unique

R 120,000

Untitled (Book of Tawhid I), 2021

MEDIUM
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EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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ADAM BIRCH

Adam Birch is a Cape Town-based sculptor and arborist, whose fascination and experience 
with timber as a medium is multi-faceted. From the unique forms and wood grain of each 
tree, he carves functional pieces of sculpture, most often transforming the discarded forks of 
trees into sensuously curved seats. Born in 1976 near Johannesburg, Birch grew up on a large 
farm in the Cape Winelands, where his love of trees began as a child playing in its forests.

He graduated from the University of Stellenbosch in 2000 with a fine art degree majoring in 
applied graphics, but always dreamed of becoming a full-time sculptor. An apprenticeship as 
a tree climber led to his own tree surgery company and a ready supply of raw material. As he 
worked with the difficult, often dangerous, sections of trees that needed to be removed, he 
saw sculptural forms emerge and began to design and sculpt sculpture and furniture.

A passionate environmentalist, Birch cuts down only alien tree species and uses indigenous 
wood only from trees that have already fallen. Once a tree is felled, he takes a trunk-to-twig 
approach to utilising the timber, sawing it into planks, floor boards, structural beams and 
firewood until only the fork remains. This is the part of the tree that carpenters usually discard 
because the dense, twisted grain is difficult to cut. But in a tree’s anatomy, this juncture is a key 
point determining its stability; it holds a charged energy that he heightens by scooping out 
sections and further animating others. The natural shape of each piece informs the sculptural 
approach, and although the end result is refined and sophisticated, the essence of the individual 
tree is still present.

Birch held his first solo exhibition, Bifurcation, at Southern Guild in 2018, and the gallery has 
exhibited his work at international design fairs such as Design Miami and The Salon Art + 
Design in New York. He created more than 150 large-scale timber sculptures for Xigera Safari 
Lodge in the Okavango Delta. Carved from fallen trees on site, the collection of sensuously 
curved wishbone-shaped seats, pedestals, benches and side tables is the largest project the 
sculptor has worked on during his 20-year-long career.
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ADAM BIRCH

Poplar

157 x 85 x 45 cm

Unique

R 65,000

Qudu I, 2022

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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ADAM BIRCH

Yellowwood

123 x 85 x 45 cm

Unique

R 55,000

Qudu II, 2022

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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ADAM BIRCH

Eucalyptus

201 x 180 x 60 cm

Unique

R 160,000

Victory, 2021

MEDIUM
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EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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PATRICK BONGOY

Patrick Bongoy was born in Kinshasa in the Democratic Republic of Congo in 1980. He 
studied at the Academy of Fine Arts in Kinshasa and fled to South Africa in 2013 after 
he was involved in a politically provocative protest piece.  Currently based in Cape Town, 
his work addresses issues around migration, economic exploitation and environmental 
degradation.

Bongoy works predominantly with waste materials such as inner tubes from vehicle tyres, 
industrial packaging, hessian sacking and textiles. He cuts and weaves these together 
to create complex, layered sculptures and three-dimensional reliefs. His painstaking 
process draws on traditional basket-making skills while referencing the physical labour 
that defines day-to-day life in the DRC. 

The figures in his works are often trapped in dense, knotted webs of rubber and jute 
strips, a visual metaphor for the abuses Congolese people have suffered from corrupt 
regimes and colonisation. For Bongoy, environmental pollution encompasses “the 
erosion of economic viability for people, sociocultural decay impacting on community 
and individual behaviour, and natural rural and urban landscape”. 

Bongoy has taken part in multiple group exhibitions, including 1-54 Contemporary Art 
Fair in London, Contemporary Istanbul, Lisboa Art Fair in Angola and the Stellenbosch 
Triennale. He has held solo shows at Gallery MOMO, Ebony/Curated and the AVA and has 
work in the collections of IZIKO South African National Gallery and UNISA Art Gallery, 
Johannesburg, as well as private and public collections around the world. His first solo 
with Southern Guild, Unseen Dimensions of the Known, was held in August 2022.

The gallery has presented his work at fairs such as Expo Chicago, the Investec Cape Town 
Art Fair, and Untitled Art in Miami.
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PATRICK BONGOY

Recycled rubber inner tube, metal parts

135 x 252 x 30

Unique

R 360,000

Desert Flower, 2023

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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PATRICK BONGOY

Desert Flower, 2023
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CHEICK DIALLO

Over the past 20 years, Malian designer Cheick Diallo has become a major figure on the 
continent and is often cited as the first person to develop conceptual design in an African 
context. His impeccable furniture and objects challenge common perceptions of African 
design with their mix of centuries-old craftsmanship and contemporary sensibility. Based 
in Bamako, he collaborates with various local craftsmen to manufacture unique objects 
from everyday, locally-sourced detritus such as bottle tops, fishing wire, leather and old 
tyres. His work up-ends Western notions of luxury and contributes to the preservation of 
West African craft forms.

Diallo established the Association des Designers Africains in 1996 and has managed a 
large number of design workshops around Africa, including in Mali, Togo, Congo, South 
Africa, Morocco, Benin and Ghana. He has exhibited extensively globally, including the 
Hayward Gallery in London, the National Centre for Art and Culture Georges Pompidou in 
Paris, Kunst Palace in Düsseldorf, and a 2012 solo show at the Museum Mandet in France. 
His work was included in the Vitra Design Museum exhibition Making Africa: A Continent 

of Contemporary Design and Africa Remix at the Johannesburg Art Gallery and the Mori 
Art Museum in Tokyo.  

His work also features in several permanent collections: Musée Mandet (France); MAD 
Museum (NYC- USA); Musée Fondation Dapper (Paris- France); Centre National d’art et 
de Culture Gorges Pompidou (Paris, France); Manchester Museum of Art, (Manchester-
UK); The Brooklyn Museum (USA); and Musée du Grand Hornu (Belgium).

Diallo has exhibited with Southern Guild at Design Miami in both Basel and the US, Untitled 
Art in Miami and the Investec Cape Town Art Fair. He was an influential member of the 
Design Network Africa programme led by the Danish Centre for Culture and Development 
(CKU) and facilitated by Source, Southern Guild’s sister company.
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CHEICK DIALLO

Steel, Nylon

96 x 86 x 60 cm

4 of 18

$ 10,500

Dumbia, 2021

MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE



19

DOKTER AND MISSES

Husband-and-wife team Adriaan Hugo and Katy Taplin are Dokter and Misses, a multi-
disciplinary product design company founded in 2007. Their respective industrial and 
graphic design skills combine to create work described as “modernist, where strong 
construction lines and a bold use of colour create graphic shapes and spaces.” Hugo and 
Taplin’s work is inspired by the city in which it is conceived and produced: Johannesburg. 
Their innovative designs – including both limited-edition and production furniture, lighting 
and interior objects – have captured the attention of interior design enthusiasts across 
the world and defined an original aesthetic that is distinctly modern and African.  Several 
designs feature contemporary reinterpretations of traditional African patterns. The LALA 

Shwantla combines Art Deco inspiration with the geometry of Basotho patterns, while 
their Kassena series references the adobe structures of the Kassena people of Burkina 
Faso. Other pieces, such as Sun City (hth), combine super-realistic airbrushed graphics 
with graphic steel forms, creating a multifaceted work layered with political, historical 
and cultural South African narratives.  

Their solo exhibition at Southern Guild, Practically Everywhere (2019), continues 
their strong graphic signature while experimenting with a more radical aesthetic. The 
collection of sculptural cabinets in timber, steel and glass was inspired by the visual 
noise and discordance of urban ecosystems and sought to convey this sense of entropy. 
The furniture featured jagged shapes, odd proportions and stacked forms overlaid with 
gestural marks and textural surface treatments. Dokter and Misses’ editioned work has 
been shown by Southern Guild at a number of international shows, namely Design Miami 
in the US and Basel, The Salon Art + Design and Collective (both in New York), Design 
Days Dubai, and as part of Graphic Africa at Platform Gallery in London and Grains of 
Paradise at R & Company in New York. They have exhibited at major museums such as 
the Cooper Hewitt, Smithsonian Design Museum in New York and VITRA Design Museum 
in Weil am Rhein, Germany and have been featured in Wallpaper*, Dwell and The New 

York Times. The couple won the Icon Award at the Southern Guild Design Foundation 
Awards 2015/2016, and participated in the ground-breaking programme Design Network 
Africa (2012-2014).
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DOKTER AND MISSES

Mild steel, walnut, glass, enamel

90 x 220 x 45 cm

Unique

R 300,000

Hug Me Like a Python, LALA Limo Series, 2023

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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DOKTER & MISSES

Hug Me Like a Python, LALA Limo Series, 2015
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DOKTER AND MISSES

Beech, enamel

165 x 165 x 83 cm

1 of 8

R 275,000

Kassena Horseman, 2015

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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DOKTER & MISSES

Kassena Horseman, 2015
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OTTO DU PLESSIS

Otto du Plessis is primarily a sculptor, specialising in figurative bronze work. He is the founder 
of Bronze Age Foundry in Cape Town, which he built into the bronze foundry of choice for 
many leading local and international artists. Together with designer Charles Haupt, he has 
fostered a new regard for bronze as a modern material equally suited to furniture, lighting, 
functional design and sculpture.

Born in Pretoria in 1971, du Plessis attended the prestigious Pretoria Art Music and Ballet School, 
Pro Arte, where he majored in sculpture with distinction. He apprenticed to a sculptor during 
his undergraduate studies at Pretoria Technikon (now Tshwane University of Technology), 
from which he graduated in 1994. His career began in London as a modeller and sculptor 
specialising in bespoke plaster reliefs, but soon evolved when he returned to South Africa to 
establish Bronze Age in 1997. Over 20 years, du Plessis has brought his technical knowledge 
and aesthetic sensitivity to bear in perfecting the works of fellow artists, as well as numerous 
commissions. His personal generosity has been integral to providing clients and colleagues 
with a unique understanding of how to achieve the best possible outcome at every level. He 
has mentored and trained most of his production team, as well as countless others over the 
years. 

Du Plessis’ self-professed love of figurative sculpture looks to the essential greatness of 
Rodin’s assemblages, Brancusi, Giacometti and Henry Moore, as well as to Kentridge, Dylan 
Lewis’ wildlife and the abstraction of Bruce Arnott and Brett Murray’s work. While his limited-
edition functional pieces and collectible design strike an aesthete’s balance, the exploration 
of beauty in his sculptures is always a vehicle for a deeper engagement with universal themes 
– at times solemn or macabre, and at others, with the playfulness of an indomitable optimist. 
Nature presents a rich store of inspiration – in particular, birds, wildlife, and skeletal forms.

He credits his father for instilling in his children a work ethic and sense of adventure. As a 
child, he spent four years in Paris and much of his time in nature. For the one-time navy diver 
charged with missile target recovery, wreck surveys and underwater mine sweeps, the sea 
remains a second home which he now explores as a free-diver, spear fisherman and surfer. 
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OTTO DU PLESSIS

Bronze

90 x 58 x 97 cm

1 of 9

R 300,000

Rooster Table, 2020

25

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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OTTO DU PLESSIS

Bronze, mirror, timber

105 x 90 x 3 cm

1 of 9

R 130,000

Rooster Mirror, 2020

26

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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OTTO DU PLESSIS

Bronze

61 x 17 x 19 cm

1 of 12

R 85,000

Peacock Woman, Angry Birds Series, 2021

27

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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OTTO DU PLESSIS

Bronze

52 x 14 x 14 cm

1 of 12

R 85,000

Hornbill Woman, Angry Birds Series, 2021

28

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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OTTO DU PLESSIS

Bronze

51 x 23 x 11 cm

1 of 12

R 85,000

Flamingo Woman, Angry Birds Series, 2021

29

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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OTTO DU PLESSIS

Bronze

52 x 23 x 11 cm

1 of 12

R 85,000

Eagle Woman, Angry Birds Series, 2021

30

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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OTTO DU PLESSIS

Bronze

50 x 23 x 14 cm

2 of 12

R 85,000

Avocet Woman, Angry Birds Series, 2020

31

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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OTTO DU PLESSIS

Bronze, electrical components

270 x 80 x 80 cm

Unique

R 400,000

Hok Chandelier, 2016

32

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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ANDILE DYALVANE

Andile Dyalvane is one of South Africa’s foremost ceramic artists. Guided by a deep spiritual 
connection to his Xhosa ancestors, Dyalvane’s complex, large-scale ceramic artworks are 
a metaphorical vessel through which he seeks to honour his cultural traditions and share 
his journey of healing. 

Born in 1978 in the small village of Ngobozana in the rural Eastern Cape of South Africa, 
Dyalvane grew up farming and looking after his father’s cattle herd – sewing a deep 
connection to the land that resonates powerfully through his work today. He has held 
solo exhibitions at Southern Guild in Cape Town and Friedman Benda in New York – the 
most recent of which was the critically acclaimed iThongo (Ancestral Dreamscape) in 
2020 and 2021 – and has exhibited widely, lectured, and held artist residencies all over 
the world. 

Dyalvane’s work is in the collections of the Metropolitan Museum of Art, Vitra Design 
Museum, New Taipei City Yingge Ceramic Museum, Iziko South African National Gallery, 
NMMU Art Museum in Port Elizabeth, Pérez Museum in Miami and the Corobrik Ceramics 
Collection. He has exhibited at galleries, fairs and museums across the globe, including 
the National Art Museum of China, the inaugural Indian Ocean Triennial in Perth, and the 
Seoul Museum of Craft Art. Southern Guild has shown his work at Design Miami, Design 
Miami/ Basel, The Salon Art + Design, NY Now, and Design Days Dubai. 

A member of the International Academy of Ceramics, Dyalvane has earned residencies 
around the world and shares his knowledge through master classes and workshops in 
South Africa and internationally. He is the recipient of the 2015 Design Foundation Icon 
Award and garnered a Special Mention as a finalist in the 2022 Loewe Craft Foundation 
Prize. 
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ANDILE DYALVANE 

Glazed earthenware, forged copper

111 x 67 x 62 cm

Unique

$ 45,000

Ihobo-hobo (Cape Weaver Bird), 2023

MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE
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JESSE EDE

Born in Cape Town in 1985, Jesse Ede is a self-taught designer who favours a materials 
and process-driven approach to furniture design. Working primarily in aluminium, stone, 
bronze and brass, he looks to celebrate the rawness of uncontrollable outcomes from 
processes that are uncommonly used.

Ede’s childhood was spent at the workbench of his father, an artist, designer, carpenter 
and leather worker, schooling him in a wide array of skills and sparking a deep love for 
craft. For eight years he worked as an artisan all around the world, including a long stint 
as a carpenter for a boat-building company in Antigua. Upon returning to South Africa, 
he opened a small design and manufacturing studio that provided custom interiors and 
furniture installations for clients in the commercial sector.

Ede’s work for Southern Guild is the outcome of a great deal of experimentation with 
open-cast smelting. He favours exposing and highlighting the organic nature of his 
mediums – manipulating them to expose the contrast between the material itself and the 
man-made processes that form them into collectible furniture. He sources his materials 
himself, visiting local quarries to select a piece of Malmesbury slate or granite – the 
character of which dictates his final design. Every new project sees him taking on a new 
design challenge and adding to his repertoire of skills.

Ede has exhibited regularly with Southern Guild since 2016, when his Lunar table – a 
tabletop of recycled aluminium open-cast onto a single block of slate – was selected 
for A New Wave, a group show of emerging South African designers. Southern Guild 
presented his work at Design Miami, Christie’s First Open Design Auction, PAD London, 
Intersect Aspen and The Salon Art & Design in New York. His Lunar Diner tables are found 
in Xigera Safari Lodge’s main lodge, while his Orbit chandelier – hanging in the lodge’s 
wine cellar – was inspired by the movement of the galaxy’s moons around their planets.
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JESSE EDE

Aluminium

100 x 100 x 5 cm

1 of 10

R 160,000

Lunar Portal, 2019

36

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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JESSE EDE

Aluminium, Malmesbury slate

115 x 160 x 40 cm

Unique

R 150,000

Lunar Console, 2018

37

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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MADODA FANI

Bold and emblazoned with character, the ceramic work of Madoda Fani carries a dramatically 
unique sensibility. Inspired by his African heritage, Fani makes hand-coiled, burnished and 
smoke-fired pieces that are a contemporary evolution of the traditional ceramics indigenous 
to Southern Africa.

Born in 1975, Fani grew up in Gugulethu township in Cape Town and studied graphic design 
at Sivuyile College. In 2000, his work was selected for the Salon Internationale de l’Artisanat 
de Ouagadougou in Burkina Faso. There he met the ceramicist Simon Masilo, who introduced 
him to smoke-firing. 

In 2009, he moved to Johannesburg and began to deepen his craft, guided by Masilo, and 
then at the Kim Sacks School of Ceramics. He learned how to burnish clay with a stone from 
Jabu Nala, the daughter of legendary Zulu beer-pot maker Nesta Nala, and mastered smoke-
firing techniques under the guidance of Nic Sithole. 

Although he uses traditional techniques, Fani’s curvaceous, coiled forms and hand-carved 
embellishments are entirely distinct. He works on a large scale, building organic-shaped 
vessels whose smooth surfaces are punctuated by intricate, repetitive patterns that give them 
a scaled, insect-like appearance. His 2021 collection of carved ceramics titled iQweqwe, saw 
his patterned incisions become an all-encompassing ‘skin’ in this series of 12 hand-coiled 
works. The isiXhosa title can be translated as “crust” but here refers to insect exoskeletons, a 
central fascination for Fani. 

Southern Guild has presented his work at Design Miami, The Salon Art + Design, the Christie’s 
London annual design auction and the Investec Cape Town Art Fair. Fani has joined residency 
programmes in Argentina (2009) and France (2013), received first prize at the 2016 Ceramics 
Southern Africa Exhibition as well as the Ndebele Milling & Mining Premier Award at the 
2015 G&W Mineral Resources Ceramics SA Gauteng Regional Exhibition. Fani has work in the 
Philadelphia Museum of Art and the Mint Museum in Charlotte, North Carolina.
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MADODA FANI

Burnished, smoke-fired earthenware

88 x 45 x 38 cm

Unique

R 240,000

Zimelegeqe (Standing on My Own), 2023

MEDIUM

SIZE

EDITION

PRICE ZAR EX VAT & DELIVERY

TITLE
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SHIRLEY FINTZ

Cape Town-based artist Shirley Fintz makes figurative ceramic sculptures and functional 

objects, inspired by her interest in Eastern spirituality, African artefacts and animal life. She 

only ever hand-coils the clay, opting for a slightly naïve use of form to create whimsical 

tableaux of everyday life.

An inveterate collector of Baule spirit spouse figures from West Africa, contemporary African 

craft, vintage toys and rare textiles, Fintz’s art-making is intimately bound up with the visual 

vocabulary of objects that surround her. Her creativity is equally connected with her daily 

yoga practice and interest in healing modalities, as seen in her latest collection of functional 

sculpture for Southern Guild, titled The Healers.  

Born in Zimbabwe in 1971, Fintz completed a Bachelor of Fine Art, majoring in graphic design 

and photography, at the University of Cape Town’s Michaelis School of Fine Art in 1994. She 

quickly discovered ceramics and thrived under the direction and mentorship of acclaimed 

South African ceramicist Barbara Jackson, who became a close friend and collaborator. 

Her first solo show, held at the Association of Visual Arts in 1999, consisted of supersized 

ceramic replicas of South African supermarket products. She has exhibited widely since then, 

with subsequent solos at the Brendon Bell-Roberts and Church Street galleries, and group 

exhibitions at international fairs and venues in Germany, the US and the UK. Fintz has also 

supplied her work to international retailers such as Anthropologie and West Elm.

Now based in her studio at the Shangri La Centre in Tamboerskloof, Cape Town, Fintz makes 

all her forms hollow, even the smallest pieces, and enjoys experimenting with colour, mixing 

up various glazes without being certain of the end result. Her syncretic approach to form is 

mostly intuitive and unplanned, emerging organically as she works with the clay.  

Southern Guild has presented her work at Untitled Art in Miami.
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SHIRLEY FINTZ

Glazed stoneware

80 x 46 x 37 cm

Unique

R 65,000

Warrior II, The Healers Series, 2022
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JOZUA GERRARD

Contemporary artist Jozua Gerrard was born in 2001 in Cape Town, South Africa. His work 

walks a line between existentialism and nihilism, touching on a range of themes including 

mental health, religion, sexual identity and contemporary, urban youth culture. He is influenced 

heavily by his personal experiences and is fascinated by ordinary life, often depicting scenes 

of the everyday in his work – which he refers to as “little windows into people’s existence”. 

In contrast with the sense of disquiet in his paintings, his colours are vivid and intoxicating, 

creating a taught duality – a theme throughout Gerrard’s practice. His work is filled with 

contradictions: brash and ethereal, carnal and innocent, menacing and tender. 

His bright, horned mask is a signature motif, conveying multiple symbolic meanings for the 

artist. He describes this mask as an attempt to reclaim the notion of ‘primitivism’ from colonialist 

appropriation by placing it in an everyday, contemporary context. The mask allows the wearer 

to skew or hide their identity, giving them the space to be more than one thing simultaneously. 

“It’s like you’re saying ‘It’s me, but I’m still hiding’,” he explains, conceding that all the masked 

figures – both male and female – are projections of himself. This asserts Gerrard’s fluidity and 

his conscious moving away from restrictive labels often imposed on individuals, an entrenched 

societal inclination. The wearer becomes faceless, non-specific and emotionless, and in turn, 

gains access to a new reality: the one Gerrard creates. The mask is supernatural in this imaginary 

world, providing a protective shield for and against emotions, both external and internal. 

Gerrard has exhibited at WorldArt in Cape Town, and the Turbine Art Fair in Johannesburg. 

He held his first solo exhibition at Southern Guild, titled Loveland, in 2021, and has work in 

the collection of the Pérez Art Museum Miami. Southern Guild has also presented his work at 

Untitled Art in Miami, as well as at the Investec Cape Town Art Fair. 

In 2022, he collaborated with BMW South Africa on a laser projection project promoting the 

BMW M Series. 
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JOZUA GERRARD

Enamel on glass (framed)

140 x 112 x 5 cm

Unique

R 85,000

Ignorance and Bliss, 2023
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GALIA GLUCKMAN

Galia Gluckman creates large-scale, multi-dimensional artworks through the layered use 
of hand-cut strips of cotton paper. Born in 1973 in Tel Aviv, Gluckman initially studied and 
worked in Fashion Design, before focusing solely on Fine Art. 

Gluckman’s creative process is an oscillating journey between order and disorder. The 
artist has developed an intimate relationship with her material, working rhythmically with 
the meditative construction of each work. Each strip of paper is cut, formulaically striped 
or dyed a single luminous shade. Harnessing a spectrum of dazzling colour, Gluckman is 
intuitively led to form structures, shapes, layers upon layers that build upon themselves 
to become new forms. 

The arduous making of each textural landscape, explores our own making. In a world 
increasingly driven by automation and syntheticism, Gluckman is intent on exploring 
and amplifying the human qualities that machines cannot replicate. The cutting and 
reassemblage of the artist’s material is reflective of the shifting binary perceptions of 
all things; we are creatures of balance and imbalance, physicality and spirit, solidity and 
weightless impermanence. 

Gluckman has exhibited solo presentations in New York, Cape Town, Tel Aviv and London. 
Her work is represented in private and corporate collections in Australia, Dubai, Israel, 
South Africa Spain, the United Kingdom and USA. Southern Guild has presented her 
work at Untitled Art in Miami and the Investec Cape Town Art Fair.
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GALIA GLUCKMAN

Paper, acrylic, balsa wood on board (framed)

212 x 140 x 8 cm

Unique

R 115,000

Evocation, 2022
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CHARLES HAUPT

Charles Haupt was born in 1980 in Johannesburg and graduated from the Cape Peninsula 
University of Technology as an industrial designer in 2001. Working closely with Otto du 
Plessis, he has spearheaded the functional design side of Bronze Age Studio, combining 
modern fabrication and digitally driven design with traditional bronze sculpture-casting.

He is guided from inception to production by a concern for function and process rather 
than adornment, but does not consider himself a minimalist; rather, he invests structural 
details with beauty. His work strikes a balance between reproducibility and singularity, 
combining the precision, efficiency, and flexibility of digital and industrial processes with 
the tactile intimacy of hand-crafted objects.

An apprenticeship at Bronze Age Art Foundry shortly after his studies piqued his love of 
bronze, followed by two years working for a foundry in London. The material’s mechanical 
properties enabled him to explore his fascination with nature’s mathematical patterns and 
articulations at every scale, a subject of study since Plato that has included Fibonacci’s 
sequence, Turing’s morphogenesis and Mandelbrot’s fractals. Haupt’s interest lies in the 
rhythms and logic of symmetries, spirals and tessellations that are integral to the structure 
and surfacing of his designs. Citing a feather among his definitions of beauty, he speaks of 
how it can be reduced to barbs, barbules and hooklets, while at the same time underpin 
the mechanics of a bird’s flight en masse and be equally at play in the astounding and as 
yet unexplained synchronised movement of migrating flocks. Haupt has taken his vision 
for the future of design a conceptual step further with the use of technology. In real terms, 
he established loose parameters for code in a 3-D modelling programme that explores 
the natural logic of growth rings and branching of trees.

Haupt has exhibited widely with Southern Guild, both locally and internationally. His 
work has been shown at Design Miami, Design Miami/Basel and Design Days Dubai, and 
was featured in Christie’s London’s annual design auction.
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CHARLES HAUPT

Bronze, glass

73 x 154 x 152 cm

2 of 15

R 300,000

Num Num Dining Table II, 2020
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MARTINE JACKSON

Martine Jackson is a ceramic artist based in Cape Town. She is known for her distinctive 
organic-shaped vessels, biomorphic forms and rich, glazed surfaces. She approaches each 
piece primarily as a sculptural medium whose dynamic tension comes from the interplay of 
three-dimensional form and two-dimensional surface. Working with clay is an immersive 
experience for the artist whereby she is physically and emotionally engaged. She finds 
meditation in the laborious ceramic process – coiling by hand followed by multiple rounds 
of firing and glazing. Every contour is blended with past or present events. Memories are 
pressed into each and every surface, with the emotive sculpted form becoming a visual 
diary. Jackson’s practice hinges on connecting to the human experience.  She explores a 
number of themes in her work, including the maternal relationship, past familial wounds 
and the healing process. 

Jackson’s work is also heavily influenced by nature and the expansive landscapes she 
spends time exploring with her family around South Africa. Her forms are often based 
on rugged mountain-scapes, biodiversity and the hues and textures surrounding them. 
Her work is animated by contrast: dark versus light, volume versus flat surface, control 
versus surprise. 

Born in Cape Town in 1979, Jackson grew up in a creative environment surrounded by art 
and design. She graduated from the University of Cape Town’s Michaelis School of Fine 
Art in 2000, where she majored in graphic design, but began her practice in ceramics 
in 1998. She works and teaches at the Barbara Jackson School of Ceramics founded in 
1978 by her late mother. An established ceramicist in South Africa, Barbara introduced 
Martine to clay at the age of five. She continues the creative lineage that dates back to 
her late grandfather, a sculptor. 

Jackson has exhibited her work with Southern Guild since 2015, and has taken part in group 
exhibitions at The Fourth and SMAC Gallery in Cape Town. She has shown internationally 
in New York, London, Oslo and Hamburg, and her work has been acquired for prestigious 
private art collections locally and abroad.
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MARTINE JACKSON

Earthenware, enamel

72 x 75 x 50 cm

Unique

R 75,000

Detour, 2023
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MARTINE JACKSON

Glazed stoneware

78 x 36 x 36 cm

Unique

R 58,000

The Siren, 2022
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MARTINE JACKSON

Glazed stoneware

81 x 37 x 37 cm

Unique

R 58,000

The Huntress, 2022
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MARTINE JACKSON

Glazed stoneware

78 x 38 x 38 cm

Unique

R 58,000

The Mystic, 2021
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MARTINE JACKSON

Glazed earthenware

93.5 x 55 x 47 cm

Unique

R 80,000

Traverse, 2023
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CHRISTINE JACOBS

Christine Jacobs is a furniture designer and fine artist who grew up on a sheep farm near 
the small town of Trompsburg in Free State province. Her family has produced Merino 
fine wool for international markets for six generations – a legacy that ignited her interest 
in the natural environment, the land and its human habitation. In both her design and 
artwork, Jacobs aims to create a traceable link and engender a deeper understanding of 
the relationship between products, manufacturing, craft and farming.

Born in 1992, Jacobs completed a fine art degree at the University of Stellenbosch in 
2014. For three years thereafter she explored functional form as an assistant to interior 
designer Joan Viljoen. In 2016 she launched her own range of furniture, the Jacobs 
Collection™, at 100% Design South Africa and was selected as a Design Indaba Emerging 
Creative in 2019.  Later that year, she introduced a new seating range incorporating hand-
felted Merino wool from her family’s farm and won the Best Stand Award with Wolkberg 
Castings at 100% Design South Africa. 

Other business endeavours include founding STIL Design Gallery in collaboration with 
Monique Vee in Franschhoek which exhibited contemporary homeware and furniture 
from emerging and established South African designers. 

She returned to her artistic roots with the creation of Felt(veld)scape, originally shown 
at the 2022 Investec Cape Town Art Fair, her most unique and ambitious project yet. 
Jacobs currently lives and works in Franschhoek.
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CHRISTINE JACOBS

Charcoal on paper (framed)

160 x 110 x 5 cm

Unique

R 28,000

Sinuous Trail, 2022
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CHRISTINE JACOBS

Charcoal on paper (framed)

160 x 210 x 9 cm

Unique

R 37,000

Ingrained, 2023
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CHRISTINE JACOBS

Charcoal on paper (framed)

160 x 193 x 9 cm

Unique

R 34,000

Echoed Plain, 2023
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TERENCE MALULEKE

Terence Maluleke is a digital artist and painter based in Johannesburg. Born in 1995 in 
Soweto, Maluleke’s work draws inspiration from the township community he grew up 
in. Working in a predominantly figurative mode, he creates stylised portraits and still-
lives that explore contemporary Black urban experience. Foregoing the specificity of 
individualistic portraiture, he embraces the multiplicity of pan-African Black identities in 
his art. 

A graduate of The Animation School in Johannesburg, Maluleke is an accomplished 
animator who has done visual development work for Walt Disney Animation Studios, 
Sony Pictures Animation, Netflix and Triggerfish. In 2022, the artist co-founded Kasi 
Sketchbook, a non-profit project that offers drawing clubs to children and young adults 
in Johannesburg’s townships. 

Maluleke works from his studio in August House in Johannesburg’s inner city, home to a 
multitude of creative work spaces belonging to the city’s Black vanguard. He has exhibited 
his work locally at Latitudes Art Fair and at Kalashnikovv Gallery.
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TERENCE MALULEKE 

Acrylic on canvas

248 x 155 x 4 cm

Unique

R 140,000

Imagine bloom, 2022
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TERENCE MALULEKE 

Acrylic on canvas

238 x 151 x 4 cm

Unique

R 180,000

Bloom in truth fly in virtue, 2022
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TERENCE MALULEKE 

Acrylic on canvas

238 x 140 x 4 cm

Unique

R 100,000

Bloom bright, 2022
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JUSTINE MAHONEY

Justine Mahoney is a Cape Town-based sculptor working in bronze whose hybrid figures 
present an alternative mythology for our times. Born in Johannesburg in 1971, her work 
is deeply informed by the dissonant realities and social fractures of growing up under 
Apartheid.  Rupture and transformation are major thematic concerns for Mahoney, in both 
her exploration of identity and her “hack-and-bash” approach of visual juxtaposition. 
Although her figures emanate from her own imagination, they begin as visual citations 
from popular and alternative culture and from art history. Children’s toys, graphic novels, 
’80s magazines and music, erotica, Instagram photographs, science fiction films, Neo 
Classical art and traditional African sculpture all feed into the work she creates. A voracious 
collector of printed ephemera and digital imagery, she begins her process by making 
photo collages that stitch together these contrasting worlds.

Mahoney approaches each body of work as a progression. Her fascination with fantasy, 
child’s play and imagination, underscored by a sense of unease, make up the overarching 
theme of her earlier work. Her first collection, Innocence (2014), dealt with the playfulness 
and terrors of childhood in a series of doll-like but strangely anonymous figures. Her 
second series, Tainted (2016) – her first major solo exhibition and a sell-out success – 
traversed themes of identity related to early adolescence. The jostling schizophrenia 
at the heart of Mahoney’s work rises to the surface in this group of 10 figures, referred 
to by the artist as “an army of toy soldiers”. Her most recent collection, Mage (2020), 
enters more ambiguous territory, delving into the tangled web of transformation from 
adolescence to adulthood. Many of the works are transgressive, tracing the dialectical 
forces that the artist has witnessed in her own adolescent daughters, but which she sees 
in all of us – power and vulnerability, desire and self-protection, broken-ness and healing. 

Mahoney completed her National Diploma in Fine Art at the Technikon of Witwatersrand 
in 1991. Southern Guild has exhibited her work at international design fairs such as Design 
Miami, Design Miami/Basel and The Salon Art and Design in New York.



63

JUSTINE MAHONEY

63

Bronze

134 x 74 x 70 cm

1 of 3 + 1 AP

R 550,000

Majesty, 2022
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JUSTINE MAHONEY

64

Bronze, enamel

118 x 50 x 50 cm

1 of 9 + 2 AP

R 450,000

Mélusine, 2020
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CHUMA MAWENI

Chuma Maweni first drew local attention for his series of teardrop-shaped vessels and 
conical pots. Pit-fired with the same techniques used by Nguni tribes before him, their 
dark, porous surfaces, striking silhouettes and smoky scent established him as a distinctly 
contemporary ceramicist dedicated to his craft.

After opening his own studio in Woodstock, Cape Town in 2016 (having since relocated 
to a studio in the Port of Cape Town), he was selected for A New Wave, an exhibition 
showcasing emerging designers at Southern Guild. The gallery has shown his work widely 
both locally and internationally, including at the Christie’s Design Auction, The Salon Art 
+ Design in New York City and Design Miami.

Maweni’s iconic table and stool set, Imbizo (“gathering” in isiXhosa), set in motion a 
more monumental direction and saw him apply his intricate carving skills into wood 
for the first time. The installation has since developed into an extensive range of stools, 
which earned him a Design Foundation Award in 2018, as well as plinths, side-tables and 
large dining tables. Each piece is completely unique, with its own combination of shapes, 
precise incisions and textured patterns. 

Maweni created more than 70 unique pieces from black clay for Xigera Safari Lodge in 
Botswana – the largest collection of his work anywhere to date. The selection includes 
stools, pedestals, tables, lamps and coffee sets that are found throughout the lodge, 
each one completely unique in shape, colour and patterning. Most recently, his work was 
acquired by the Metropolitan Museum in New York, where it forms part of the exhibition, 
Before Yesterday We Could Fly: An Afrofuturist Period Room (November 2021).
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CHUMA MAWENI

Burnished, smoke-fired earthenware

47 x 31 x 31 cm

Unique

R 32,000

Indoni I (Berry of the Waters), 2022
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CHUMA MAWENI

Burnished, smoke-fired earthenware

70 x 28 x 28 cm

Unique

R 50,000

uNozala VIII (Parent), 2019
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CHUMA MAWENI

Burnished, smoke-fired earthenware

71 x 31 x 31 cm

Unique

R 50,000

Nohle II (Beauty), 2022
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MOSTAFF MUCHAWAYA

Mostaff Muchawaya is one of Zimbabwe’s foremost painters of his generation. Through 
the layered use of oil paint and found objects Machawaya creates multi-dimensional 
landscapes and portraits. Born in 1981 in the urban settlement of Nyazura, the artist’s 
practice is deeply rooted in the formative memories of his upbringing in the Eastern 
Highlands of Zimbabwe. Having studied at the National Gallery School of Visual Art and 
Design from 2001 to 2003, he now lives and works in Harare. 

A confluence of figure, abstraction, memory, collage and dream-like impressions of face 
and place, Muchawaya’s works are part-painting, part intimate assemblage. As with the 
act cultivating and inevitably losing memory, the surface of each of Machawaya’s works 
simultaneously render as intricately constructed and in a state of quiet erosion. 

Notable group exhibitions include Five Bhobh – Painting at the End of an Era at Zeitz 
MOCAA in Cape Town in 2018, Landmark at Gallery Delta in Harare in 2016, Mharidzo 

and Zimbabwe Meets Italy at the National Gallery of Zimbabwe in Harare (2015 and 2018, 
respectively). Solo exhibitions include Where I come from/Kwandinobva at SMAC Gallery 
in Stellenbosch in 2020, Memory/Ndangariro; in 2017 at SMAC Gallery in Cape Town, My 

Entire People and Places, at Alliance Francaise in Harare that was held in collaboration 
with Village Unhu in 2013.
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MOSTAFF MUCHAWAYA

Oil on canvas

99 x 69 x 3 cm

Unique

R 80,000

Rudo, 2023
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MOSTAFF MUCHAWAYA

Oil, objects on canvas

91 x 71 x 3 cm

Unique

R 80,000

Rupako II, 2023
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MOSTAFF MUCHAWAYA

Oil, objects on canvas

83 x 82 x 3 cm

Unique

R 80,000

Gwinanziru II, 2023
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MOSTAFF MUCHAWAYA

Oil on canvas

99 x 70 x 3 cm

Unique

R 80,000

Tsitsi, 2023
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PACO PAKDOUST

Paco Pakdoust has been in the business of creating beautiful handmade carpets since 
1997, yet he still relishes the challenge of creating unique pieces by collaborating with 
artists and designers. The expert carpet-maker’s limited-edition range of art carpets, 
commissioned by Southern Guild, is based on paintings by leading South African artists 
such as Conrad Botes, John Murray, Wayne Barker, Kerri Evans, Albert Redelinghuys.  

Iranian by birth, Pakdoust moved from Germany to Johannesburg, South Africa in 1996 
when he was in his 20s. The first thing he and his family did to make some money was 
put their family heirloom rugs from Iran on auction. The auctioneer failed to pay them, 
but Pakdoust opened a store selling furniture and rugs, and began importing carpets 
from Iran, Afghanistan, Pakistan and India. In 2004 he bought out his business partner 
and pursued a new direction for the business, introducing contemporary designs but 
retaining traditional handcrafted methods. 

He oversees all aspects of production, from the purchasing of raw materials, dyeing, 
spinning and weaving of the wool, to the actual making of each piece. The wool is sourced 
from Tibet, New Zealand and Mongolia, and the rugs are woven in workshops established 
in India, Nepal and Pakistan. Other natural fabrics ranging from silk, linen, hemp, nettle, 
bamboo or a combination thereof is often used to create textures unique to each design. 
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PACO PAKDOUST

Hemp, silk

71 x 31 x 31 cm

1 of 5

R 240,000

Blue Label, in collaboration with Wayne 
Barker, 2014
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TREVOR POTTER

Trevor Potter is a technically accomplished artist, adept in almost any medium he works 
in. A close collaborator with Bronze Age, he manages projects for the studio, produces 
private commissions, and pursues his own work in bronze sculpture. 

Born in Los Angeles, he moved to Cape Town and graduated with a Bachelor’s Degree in 
Fine Arts from the University of Cape Town’s Michaelis School of Fine Art in 2012. Over 
the following 18 months, he exhibited his work at Holden Manz Gallery in Franschhoek, 
for which he created scrap metal sculptures consisting of animatronic machines and 
robotic animals. 

He apprenticed to Otto du Plessis at Bronze Age in 2013 and has collaborated with the 
studio on special commissions ever since. Potter has contributed sculptural work to a 
number of design projects and developments, including Xigera Safari Lodge in Botswana. 
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TREVOR POTTER

Resin, marble dust, acrylic and gold leaf

65 x 21 x 21 cm

1 of 8

R 58,000

The Egg - She who kills the goose forsakes 
the egg, Egg and Dart Series, 2023

77

There will be an edition of 8 resin reproduction of 
each sculpture, as well as an edition of 8 bronze 
reproductions of each sculpture. Enquire on pricing 
for bronze edition of 8.
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TREVOR POTTER

Resin, marble dust, acrylic and gold leaf

65 x 21 x 21 cm

1 of 8

R 58,000

The Dart - He who fails to aim the dart risks 
making himself the mark, Egg and Dart Series,
2023

78

There will be an edition of 8 resin reproduction of 
each sculpture, as well as an edition of 8 bronze 
reproductions of each sculpture. Enquire on pricing 
for bronze edition of 8.
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NAVEL SEAKAMELA

Multidisciplinary artist Navel Seakamela was born in 1991 in Soshanguve, Tshwane, and 
grew up in Tembisa township just outside Johannesburg.

A figurative artist, Seakamela’s practice focuses on portraiture through the medium of 
painting and drawing. He explores themes of self-representation and Black identity from 
the perspective of his own post-Apartheid generation, addressing feelings of isolation, 
gender precepts and the psychological impact of consumerist culture. His subjects 
appear as silhouettes of ambiguous gender, with few details or distinguishing features 
other than their dark tonality and, very often, prominent red mouths. Although his large-
scale paintings on unstretched canvas depict not so much the individual person as a 
sense of shared identity, the close framing of his subjects and emotive expression lend 
his portraits an intimacy and sense of vulnerability.

Seakamela’s interest in art began at the Tembisa Art Centre, leading him to pursue more 
formal studies at Tshwane University of Technology. where he completed a diploma in 
visual arts in 2015. He has participated in numerous local exhibitions since 2013, and was 
selected as a finalist in the Thami Mnyele Fine Art Awards and the PPC Imaginarium Art 
Competition (2014-2015).  His first solo exhibition, at Kalashnikovv Gallery in Johannesburg 
in 2021, was followed by another at Bonne Espérance in France.

His debut solo with Southern Guild in 2022, Who We Should Not Be, featured mixed 
media portraits in which he reflects on the role of leisure. The series of large-scale works 
depicting people in moments of quietude, repose and vulnerability, was completed while 
he was the first artist in residence at the GUILD Residency.
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NAVEL SEAKAMELA

Acrylic, charcoal, pastel on canvas (framed)

93 x 82 x 5 cm

Unique

R 55,000

motho ke motho ka botho II, 2023
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NAVEL SEAKAMELA

Acrylic, charcoal, pastel on canvas (framed)

88 x 82 x 5 cm

Unique

R 55,000

motho ke motho ka botho III, 2023
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STANISLAW TRZEBINSKI

Kenyan artist Stanislaw Trzebinski creates fantastical-sculptural works that explore 
human relationships with the natural world. Working primarily in bronze, his collectible 
furniture and sculpture express this intimate connection with nature, and in particular his 
fascination with marine life.

Born in 1992 and raised in Mombasa, Trzebinski spent his childhood escaping the bustle of 
Nairobi to explore the wilderness of the Rift Valley and the East African coast. Immersed 
as much in its rich cultural heritage of Arabic, African and European influences as in 
the beauty of its biodiversity, he learnt to speak fluent Kiswahili and track animals. As a 
young boy, apart from tending to his menagerie of 70 animals, he spent summers diving 
in the tropical waters of Africa’s East coast, famous for its mangroves, coral reefs and 
marine life. 

He briefly attended the Pratt Institute in New York, where he came to the realisation that 
his creativity was intimately connected to Africa, its nature and peoples. He moved to 
Cape Town in 2012 to apprentice in sculpture and bronze casting at Bronze Age Foundry 
under the guidance of Otto du Plessis. He continues to live and work in Cape Town. 
Largely self-taught, Trzebinski uses both the lost-wax method and technologically driven 
techniques to create evocative bronze sculptures and artworks.

Trzebinski has exhibited his work widely in South Africa, including two solos with Southern 
Guild: In the Absence of Light (2019) and Solastalgia (2022).  Southern Guild has presented 
his work at Christie’s London’s annual design auction in London, and at fairs including 
Design Miami, PAD London, and Investec Cape Town Art Fair.
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STANISLAW TRZEBINSKI

Bronze, mirror, aluminium, steel

240 x 120 x 6.5 cm

1 of 2

R 450,000

Doomsday Prepper, 2022
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STANISLAW TRZEBINSKI

Ash, epoxy, bronze, steel

77 x 160 x 160 cm

1 of 3

R 320,000

Resonance Table 2.0, 2022
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DOMINIQUE ZINKPÈ

Based in Cotonou, Benin, Dominique Zinkpè is an artist working in a variety of media, 
including installation, drawing, painting, sculpture and video. He was born in 1969 in 
Cotonou and studied at the Centre Culturel Français. In 1993, he had his first exhibition 
at the Chinese Cultural Centre in Cotonou, and was chosen to represent Benin at the 
Grapholies exhibition in Abidjan, Ivory Coast, where he was awarded the Young African 
Talent Award later that year. 

Zinkpè’s work is inspired by his culture, religion and animism, from which the magical 
universe of his characters emanates. His paintings often depict struggling figures, images 
of fertility, desire and motherhood. His sculptures are frequently made of coiled burlap 
and assemblages of carved wooden Ibeji dolls that evoke the Yoruba concept of twinship.

Zinkpè was awarded the prestigious UMOA prize at the Dakar Biennale in 2002. His 
works have been showcased on five continents and are part of many prestigious public 
and private collections, including the Zinsou Foundation (Benin), Blachère Foundation 
(France), Zeitz MOCAA (South Africa) and Sindika Dokolo collection (Angola).
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DOMINIQUE ZINKPÈ

Timber, acrylic

160 x 197 x 24 cm

Unique

$ 24,000

Living Spirit, 2023
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DOMINIQUE ZINKPÈ

Bronze

200 x 50 x 47 cm

1 of 5

$ 45,000

Poésie Humaine, 2021
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DOMINIQUE ZINKPÈ

Mixed media on canvas 

203 x 201 x 9.5 cm

Unique

$ 14,400

Dominatrice (Dominatrix), 2019
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GALLERY PROFILE

Founded in 2008, Southern Guild has pioneered the functional art and collectible design 
category on the African continent, propelling its artists and designers to make globally 
relevant, original work. The gallery’s rigorous curatorial programme has shaped the 
world’s perceptions of African design, forging a unique vernacular with strong narrative 
and substance. As the gallery evolved, its remit broadened to encompass contemporary 
fine art, with a focus on emerging perspectives and unconventional techniques by artists 
from across Africa. 

The gallery works closely with its artists and designers to produce new work characterised 
by unprecedented modes of making, cross-disciplinary collaborations, contemporary 
craft, sustainability within luxury and the role of design for social impact. Southern Guild 
is unique on the continent both for its hands-on involvement in facilitating production 
and its interest in the intersection of art and design.

A very important aspect of the work undertaken by the gallery – through its collaborations 
with eminent global institutions, foundations and museums – is to contribute to our 
deeper understanding of humanitarian, environmental and societal concerns with targeted 
projects, large-scale installations and immersive experiences. The artists represented 
explore personal narratives, cultural structures and social change. 
 
The first African gallery to present at Design Miami (2011) and at Christie’s London’s 
annual design auction (2015), Southern Guild shows regularly at Design Miami in the US 
and Basel, and has participated in PAD London, The Salon Art & Design and Collective in 
New York, and at Design Days Dubai. 

Works by Southern Guild artists have been acquired by leading private collections, 
foundations and institutions including the Metropolitan Museum of Art (New York), 
National Gallery of Victoria (Melbourne), Vitra Design Museum (Weil am Rhein), Denver 
Art Museum, Mint Museum (Charlotte) Philadelphia Museum of Art, Los Angeles County 
Museum of Art (LACMA) and the Loewe Foundation (Spain).

Zizipho Poswa, uBuhle boKhokho (Beauty of Our Ancestors), Southern Guild



Silo 5, V&A Waterfront, 
Cape Town 8001, South Africasouthernguild.co.zasouthernguild@theguildgroup.co.za  


